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Music for String Instruments, Percussion and Celesta (world 


premiére January 21, 1937, Chamber Orchestra of Basel, Switzerland, 
Paul Sacher, conductor) A. A chromatic fugue dense orchestral weav- 
ing in A major creating a fugal triangle a triangular fugue exul- 
tant modernity the point de départ for the triangle is the viola 
section build building until the apex/climax (high E flat con- 
flicting with low E natural) of the triangle is achieved and then 
continue building diminuendo the chromatic fugal subject now mirror- 
ed B. Attack in C major attack pluck the world into existence and 
use the sonata allegro form and use thematic material from the 

fugal triangle but use it here in the sonata allegro form C. Adagio 
D. A major dissonance orchestral weaving using a rondo scheme and 
the Lydian and Aeolian modes exultant modernity Bart6k the syn- 
thesizer Symphony No. 2 in D major, Opus 36 of Ludwig van Beethoven 
1802 the sonata allegro form a structure for thinking and rethinking 
for addition/subtraction: subtraction/addition where is the line be- 
tween the oeuvres de jeunesse so-called and the mature works so- 
called what are the qualities/characteristics of those works which 
were created before artistic maturity what are the qualities/char- 
acteristics of those works which were created after artistic ma- 
turity Till Eulenspiegels lustige Streiche, Opus 28 of Richard 
Strauss the wily Till born near the end of the thirteenth century 
or the beginning of the fourteenth century who according to tradition 
died in 1350 near Lubeck the wily Till born June 11, 1864 in Munich 
who died in Garmisch-Partenkirchen on September 8, 1949 merry pranks 
on fourteenth-century innkeepers priests noblemen princes merry 
pranks on nineteenth-century orchestral musicians in each instance 
perpetrated for the pleasure of the multitude L'Italiana in Algeri-- 
Overture an encore an overture at the conclusion of the program 
entrer en sortant/sortir en entrant bravo Solti bravo receiving 

the applause of the audience knowing that he has performed well 
luminous professionalism recreating the world agressively formal- 
izing/positing dialectically the world in sound on the feast day 

of Saint Isidore (enter the Sultan of Zanzibar) dialectically now 
closing the circle recreating the world in analytic aesthetic forms. 


(Carnegie Hall: 5-10-76) 





